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Preparatory exercises for the trill, to be practised in all major and minor keys.

Right hand
A 4 times etc., sempre simile

B

C
etc.

VARIANTS

etc., always adding two grace notes.

A B

C

3.1.b

etc.

VARIANTS

etc.

Left hand

3.1.c

4 times etc., sempre simile

etc.

3.1.d
A B

C
etc. Apply the same variants of 

nos. 3.1.a and 3.1.b

4 times

4 times
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Enrico BaianoMordent and short trill (pincé et tremblement aspiré)
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Preparatory exercises for the trill, to be practised in all major and minor keys.

Right hand
A 4 times etc., sempre simile

B

C
etc.

VARIANTS

etc., always adding two grace notes.

A B

C

3.1.b

etc.

VARIANTS

etc.

Left hand

3.1.c

4 times etc., sempre simile

etc.

3.1.d
A B

C
etc. Apply the same variants of 

nos. 3.1.a and 3.1.b

4 times

4 times
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Preparatory exercises for the trill, to be practised in all major and minor keys.

Right hand
A 4 times etc., sempre simile

B

C
etc.

VARIANTS

etc., always adding two grace notes.

A B

C

3.1.b

etc.

VARIANTS

etc.

Left hand

3.1.c

4 times etc., sempre simile

etc.

3.1.d
A B

C
etc. Apply the same variants of 

nos. 3.1.a and 3.1.b

4 times

4 times

Vorbereitende Übungen für Triller, in allen Dur- und Molltonarten zu üben

Rechte Hand
4 Mal 4 Mal etc., sempre simile

VARIANTEN

etc., jeweils zwei Ornamentnoten 
mehr anfügen

etc.

etc.

VARIANTEN

Linke Hand
4 Mal 4 Mal etc., sempre simile

etc.

etc. Die gleichen Varianten wie in den 
Nummern 3.1.a und 3.1.b anwenden

Mordent und kurzer Triller (pincé et tremblemet aspiré)

etc.
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‘French’ fingering: ‘bad’ finger (3rd) on ‘good’ note

A

B

C

Preparatory exercises to be practised separate hands (left hand two octaves below) and in other keys

‘Italian’ fingering: ‘good’ finger (2nd - 4th) on ‘good’ note
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‘French’ fingering: ‘bad’ finger (3rd) on ‘good’ note

A

B

C

Preparatory exercises to be practised separate hands (left hand two octaves below) and in other keys

‘Italian’ fingering: ‘good’ finger (2nd - 4th) on ‘good’ note
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‘French’ fingering: ‘bad’ finger (3rd) on ‘good’ note

A

B

C

Preparatory exercises to be practised separate hands (left hand two octaves below) and in other keys

‘Italian’ fingering: ‘good’ finger (2nd - 4th) on ‘good’ note
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‘French’ fingering: ‘bad’ finger (3rd) on ‘good’ note

A

B

C

Preparatory exercises to be practised separate hands (left hand two octaves below) and in other keys

‘Italian’ fingering: ‘good’ finger (2nd - 4th) on ‘good’ note

Vorbereitende Übungen, mit getrennten Händen (die linke Hand zwei Oktaven tiefer) 
und in verschiedenen Tonarten zu üben

r.H.

l.H.

„Englischer“ Fingersatz: schlechter (3.) Finger auf schwerer Taktzeit

„Italienischer“ Fingersatz: guter (2.–4.) Finger auf schwerer Taktzeit
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To be practised separate hands
Left hand two octaves below

Linke Hand

Linke Hand zwei Oktaven tiefer

Mit getrennten Händen üben
Linke Hand zwei Oktaven tiefer
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Georg Friedrich Händel

Georg Friedrich Händel
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GESCHMEIDIGKEIT

Tägliche Übungen für die Technik
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ÜBUNGSSTÜCKE
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Strict legato in both hands (§ 2.1)Striktes Legato in beiden Händen (§ 2.1)
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Johann PachelbelChorale Was mein Gott will, das gescheh’ allzeit
Tocco sciolto in both hands (§ 2.3.1)
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