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Andante q = 63
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Allegro q = 92
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Moderato e = 54
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Moderato q = 50 (environ)
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I Bourdon 8

Pédale 16, 8
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Allegro - moderato ed energico
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Moderato q = 88 

Récit, GO Tutti

Pédale 16 - 8,  Tirasse R

N° 2. Postlude

(Pange lingua)
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Moderato q	=	60
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Suite	Pascale
Op.	54,	CDG	36

Nº1 		ResurrexiRécit Tutti	sans	16
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Moderato
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3 Sanctus

Récit Bourdon 16, Flûte 8

Positif Quinte et Tierce, en 4 et 16 sur GO
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Allegro moderato
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