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n July 1-3, 2006, the International Conference ‘Instrumental Music
and the Industrial Revolution’ was held in Cremona, in collaboration
with the Ad Parnassum Journal, the Stichting-Fondazione P. A.
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Locatelli , the Ut Orpheus Edizioni in Bologna, and under the patronage of
the Municipality and the Province of Cremona, as well as the Italian Ministry
for Foreign Affairs and the Ministry for Cultural Goods.
Over thirty scholars from all over the world convened to engage in an
extensive debate about the complex issues presented at the conference. The
project was intentionally ambitious, setting out as it did to investigate complementary, albeit diverse, topics: we aimed to bring together, in one volume,
aesthetic, philosophical, organological, historical and sociological approaches
to the subject, with the intention of contributing to a better understanding of
one the most sensitive and interesting periods in musical history.
Given that Ad Parnassum is the delegated arena for investigating the history of instrumental music of the 18th and
19th centuries, it would be a good thing if some willing scholars
should begin to assert here a particular ineludible problem: the
relationship between the Industrial Revolution (also involving,
for instance, the massive influx of pianos and harps and scores for
the winder markets) and its peculiar ideological and political values and social needs, on the one hand, and the aesthetic-musical
sphere, on the other. To give just one example, an awareness of
its existence (or otherwise) and an analysis of this relationship
in specific cases could greatly assist the stylistic and comparative
scrutiny of composers like Haydn, Boccherini and Clementi,
and perhaps might even generate some agreeable de-mystifying
repercussions concerning the legitimacy of certain primacies of
dubious acquisition2.

On the basis of this programmatic objective, appearing in the second
issue of our journal Ad Parnassum, we wanted to investigate the intersection
between the Industrial Revolution and the aesthetic-musical field. In particular,
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we aimed to explore the European dimension of the cultural exchanges caused
by the phenomenon of musical migration, together with the international
relationships generated by the music printing industry, entrepreneurship and
the market for musical instruments.
The later eighteenth and earlier nineteenth centuries were a time of
fundamental change in European life, proceeding from the revolutionary
implications of the ideologies of Enlightenment, and reverberating in market
economies, methods of manufacturing and agriculture, modes of travel, and
population distribution. Such a far-reaching process of change exerted a significant influence on European music-making: «accelerated change in design
and manufacture of musical instruments, assisted by mechanization, interacted
in complex ways with shifts in musical style»3.
The development of new technologies resulted in the enlargement and
improvement of the music printing industry, and in the widespread diffusion
of music in private and public spheres. The Industrial Revolution brought
about the ‘modernization’ of productive processes and, as a consequence,
engendered a kind of ‘globalization’ of the musical market — an extremely
modern concept4.
As a result of the emergence of new aesthetic and cultural
trends […] on one side publishers outline the leading standards
[…] on the other they consent to the musicians’ innovative
impulses and endorse the public’s preferences for stylistic modernity. The phenomenon of the globalization of musical tastes
lies in the space between these extremes […] When I speak of
‘globalization’ of musical tastes, I refer to the development of a
common feeling, at an international level, about the standards
concerning everyday musical performance, especially at an
amateur level5.

3
. Quoted from the abstract of the intervention held by Leon Plantinga, one of the conference’s two keynote speakers (the other being Simon McVeigh): the printed version of his talk
is published in the present volume.
4
. «The Industrial Revolution is to be seen as a ‘permanent revolution’ through its
shape/market. In the age of globalization the difficult and precarious balance between production and use in artistic products has dramatically been brought into question because, in
particular, musical products are the ones that more than others tend to express socially an
interior/emotional sphere. Therefore, they can be manipulated on a commercial basis»; from
the abstract of Giuseppe Tumminello’s speech at the round table which started the congress
in Cremona.
5
. Aversano, Luca. ‘Editoria musicale e globalizzazione del gusto all’inizio del xix secolo’,
in the present book [our translation].
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The market for printed music and the evolution of musical instruments —
one must take into account, for example, the growing distribution of the
piano, albeit in different ways in each country — to the point of transforming
both the role of the composer and the image of the interpreting musician.
The composer, no longer bound by service to a court or a patron, was fully
integrated into the musical market. New work categories created new types
of professional, like the theatre manager and the artistic agent: the musician
gradually developed into an element of the market, and all these changes deeply
influenced the social dynamics, stimulating new categories of musical public
and modes of music making.
Not until the second half of the nineteenth century,
in tandem with numerous changes in the social, political and
cultural milieu across Europe, did concert life begin to develop
modern business structures, led by internationally connected
impresarios and agents cooperating with the interests of pianomakers and publishers. Most obviously, the concept of a career as
a concert musician, based on meticulously planned international
tours, began to take shape. It is no coincidence that this was
indeed the period of the ‘second Industrial Revolution’, the
renewed technological surge between 1870 and 1914, when the
‘haphazard, provisional, and uncertain’ earlier stages were superseded by more effective business planning and professionalised
managerial practices, as well as new modes of communication
and transportation6.

The present volume collects twenty-six among the thirty-eight
contributions presented during the international conference held in Cremona
in 2006. Our ambition was to offer an organic notion of the debate that
emerged from the conference’s topic. For this reason, we decided to organize
the volume according to thematic areas, from aesthetics to the socio-musical
context, from the evolution of the publishing business and of the market for
musical instruments, to organological and museologic researches.
A stand-alone chapter consisting of three contributions has been
dedicated to Muzio Clementi, the epitomise of the ‘modern’ composer,
talented entrepreneur, teacher, musician, virtuoso and cosmopolitan artist.
***

6
. McVeigh, Simon. ‘Industrial and Consumer Revolutions in Instrumental Music:
Markets, Efficiency, Demand’, nel presente volume.
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We would thank both the scholars who presented papers and those who
enabled the event to take place through their enthusiasm and dedication: in
other words, our friends and colleagues on the editorial staff of Ad Parnassum
and of the Centro Studi Opera Omnia Luigi Boccherini in Lucca, in particular
Massimiliano Sala, Lorenzo Frassà and Fulvia Morabito for their invaluable
help in the editorial preparation of the volume.
The three days of papers boasted the presence of two prestigious
Keynote speakers, whom we would like to sincerely thank for having accepted
our invitation: Simon McVeigh (Goldsmiths College, London) and Leon
Plantinga (Yale University, New Haven, CT). One further sincere vote of
thanks must go to a friend and colleague, Andrea Coen, who performed
a concert for fortepiano at ‘S. Domenico’ hall in the ‘Ala Ponzone’ Civic
Museum, on the theme ‘The Fortepiano and the New Europe’, with music by
J. S. Bach, W. A. Mozart, C. B. Balbastre, J. L. Dussek, J. Haydn, D. Cimarosa,
M. Clementi and D. Steibelt.
Many colleagues and friends have also contributed decisively either
with encouragement or their own participation: amongst them, we would
like to thank Elena Ferrari Barassi, Elio Matassi, Michela Niccolai, Rohan H.
Stewart-MacDonald, Giuseppe Tumminello, and Pietro Zappalà, as well as
the advisory board of Ad Parnassum.
Finally, we would like to thank sincerely all the staff of the Ut Orphues
Edizioni in Bologna, a publishing house that over the years has proved to be
an indispensable partner in the realisation of projects of great value, namely the
Ad Parnassum Journal and the Italian National Edition of the Complete Works
of Muzio Clementi and Luigi Boccherini.
Roberto Illiano & Luca Sala
Lucca-Paris, December 2009
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