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he present edition of Luigi Boccherini’s Opera Omnia aims at presenting the complete corpus
of works composed by one of the most prominent and prolific European composers between
18" and 19" centuries: a scientific edition which will cater to the needs of both performers, who wish
to play this music in keeping with period practice, and scholars with a musicological approach.
Boccherini’s Opera Omnia will be divided into 32 volumes (90 tomes) of music (9 of which
will be dedicated to vocal music, 3 to opera and ballet production and 20 to instrumental works)
and another 13 volumes dedicated to doubtful works, documents and iconography, letters and
a thematic catalogue.
The price of each tome [cloth bound hardback with gold lettering] has been fixed — up to 2010
— at € 190,00.
Works from each volume of the critical edition will also be published in practical edition.

Orchestral material will be available on hire.
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CONTACTS
For scientific information: operaomnia@luigiboccherini.com

To contact the publisher and for sales information: info@luigiboccherini.com

Contents
VOCAL MUSIC INSTRUMENTAL MUSIC
Vol. 1 Vols. XIII-XV
Concert Arias and Duets Orchestral works
Vol. II Vols. XVI-XVII

Concertos for Solo Instrument and Orchestra
Cantatas

Vols. XVIII-XXXI

Is. ITI-I 1
Vols v Chamber music

Oratorios
Vol. XXXII
Vol. V Keyboard music
Masses and parts of Masses
Vols. VIIX OTHER VOLUMES
Psalms and sacred vocal music Vols. XXXIII-XLII
Doubtful works
OPERAS AND BALLETS Vol. XLIII

Documents and Iconography relevant to

Vol. X Luigi Boccherini’s life

Operas and Opera Arias

Vol. XLIV
Vol. X1 Letters
Zarzuela
Vol. XLV
Vol. XII Thematic Catalogue
Ballet music with updated Bibliography for each work

— Published Volumes —

Opera Omnia. Vol. I
Concert Arias G 544-559 (texts by Pietro Metastasio). Critical Edition by Christian Speck

* Recitativo e Aria accademica con violini, viola e basso G 544 «Si, veramente io deggio»
— «Ah non lasciarmi, no»

e Aria accademica con violini, viola e basso G 545 «Se non ti moro allato»

o Aria accademica con violini, viola e basso G 546 «Deh, respirar lasciatemi»

e Aria accademica con violini, oboi, viola e basso G 547 «Caro, son tua cosi»

* Reditativo e Aria accademica con violini, oboi, viola, corni e basso G 548 «Misera, dove son!» — «Ah! non son io che parlo»
* Aria accademica con violini, oboi, corni, viola e basso G 549 «Care luci, che regnate»

* Aria accademica con violini, oboi, corni, viola e basso G 550 «Infelice invan mi lagno»
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o Aria accademica con violini, oboi, fagotti e basso G 551 «Numi, se giusti siete»

* Aria accademica con violini, oboi, corni, viola e basso G 552 «Caro padre, a me non dei»

e Aria accademica con violini, oboi, corni, viola e basso G 553 «Ah! che nel dirti addio»

* Recitativo e Aria accademica con violini, oboi a solo, viola e basso G 554 «Di giudice severo» — «Per quel paterno amplesso»
o Aria accademica con violini, oboi, corni, viola e basso G 555 «Tu di saper procura»

* Aria accademica con violini, flauti, viola e basso G 556 «Mi dona, mi rende»

e Aria accademica con violini, oboi, corni, violetta, violoncello obbligato e basso G 557 «Se d’un amor tiranno»

o Aria accademica con violini, flauti, viola e basso G 558 «Tornate sereni»

* Duetto accademico con violini, oboi, corni, viola e basso G 559 «La destra ti chiedo»

BCE I oo, € 190,00

Opera Omnia. Vol. XXIX
6 Duets op. 3 (G 56-61) for 2 Violins. Critical Edition by Rudolf Rasch

* Duetto Op. 3 No. 1 (G 56) in G Major
* Duetto Op. 3 No. 2 (G 57) in F Major
* Duetto Op. 3 No. 3 (G 58) in A Major
* Duetto Op. 3 No. 4 (G 59) in B flat Major
* Duetto Op. 3 No. 5 (G 60) in E flat Major
* Duetto Op. 3 No. 6 (G 61) in D Major

BCE 2o, € 190,00

Opera Omnia. Vol. XXX
6 Sonatas Op. 5 (G 25-30) for Keyboard and Violin. Critical Edition by Rudolf Rasch

* Sonata Op. 5 No. 1 (G 25) in B flat Major
o Sonata Op. 5 No. 2 (G 26) in C Major
e Sonata Op. 5 No. 3 (G 27) in B flat Major
e Sonata Op. 5 No. 4 (G 28) in D Major
* Sonata Op. 5 No. 5 (G 29) in G minor
e Sonata Op. 5 No. 6 (G 30) in E flat Major

BCE 3 eiiiiiieeeeeeee e € 190,00
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Practical Edition from the Critical Edition

Aria Accademica G 544 «Si, veramente io deggio» - «Ah non
lasciarmi, no» (Pietro Metastasio) for Soprano and Orchestra
(Speck)

PEB 1A SCOM® tuininiiiiiiiie s

PEB 1R Piano Reduction .

[Performance Material on Hire]

Aria Accademica G 545 «Se non ti moro allato» (Pietro
Metastasio) for Soprano and Orchestra (Speck)
PEB 2A Yo ISR € 15,00
PEB 2R Piano Reduction .........cccevviiiiiiiiininnnnn € 15,00
[Performance Material on Hire]

Aria Accademica G 546 «Deh respirar lasciatemi» (Pietro
Metastasio) for Soprano and Orchestra (Speck)
PEB 3A Score ........... ...€15,00
PEB 3R Piano Reduction ........cceeviviiniiniininnnnnn € 15,00
[Performance Material on Hire]

Aria Accademica G 547 «Caro, son tua cosi» (Pietro
Metastasio) for Soprano and Orchestra (Speck)
PEB 4A SCOTE wueneteeen ettt et e e enens € 15,00
PEB 4R Piano Reduction .......cccevvviiiiiiiininnnnn. €15,00
[Performance Material on Hire]

Recitativo e Aria accademica G 548 «Misera, dove son!» -
«Ah! non son io che parlo» (Pietro Metastasio) for Soprano and
Orchestra (Speck)

PEB 5A Yol N

PEB 5R Piano Reduction

[Performance Material on Hire]

Aria accademica G 549 «Care luci, che regnate» (Pietro
Metastasio) for Soprano and Orchestra (Speck)
PEB 6A SCOME ettt
PEB 6R Piano Reduction
[Performance Material on Hire]

Aria accademica G 550 «Infelice invan mi lagno» (Pietro
Metastasio) for Soprano and Orchestra (Speck)
PEB 7A SCOME .vniiiiiiiiii it €15,00
PEB 7R Piano Reduction .........coceveiiniiiiininnnnn €15,00
[Performance Material on Hire]

Aria accademica G 551 «Numi, se giusti siete» (Pietro
Metastasio) for Soprano and Orchestra (Speck)
PEB 8A SCOME ettt ettt eanas € 15,00
PEB 8R Piano Reduction .......cccevvviiiiiniiininnnen. € 15,00
[Performance Material on Hire]

Aria accademica G 552 «Caro padre, a me non dei» (Pietro
Metastasio) for Soprano and Orchestra (Speck)
PEB 9A SCOME ettt
PEB 9R Piano Reduction
[Performance Material on Hire]

Aria accademica G 553 «Ah! che nel dirti addio» (Pietro
Metastasio) for Soprano and Orchestra (Speck)
PEB 10A  SCOTE ...iuiuiininiiiininiiiiiiiiiieeieieeneaanes €15,00
PEB 10R Piano Reduction ........cccceviiiniiiiininnnnn €15,00
[Performance Material on Hire]

Recitativo e Aria accademica G 554 «Di giudice severo» -
«Per quel paterno amplesso» (Pietro Metastasio) for Soprano
and Orchestra (Speck)

PEB 11A Yol N

PEB 11R  Piano Reduction .

[Performance Material on Hire]

Aria accademica G 555 «Tu di saper procura» (Pietro
Metastasio) for Soprano and Orchestra (Speck)
PEB 12A  SCOT@ ...iuiininiiiiiniiiiiiiiieniieieneaenes €15,00
PEB 12R Piano Reduction .........ccvviviiiiiinninnnnnn € 15,00
[Performance Material on Hire]

Aria Accademica G 556 «Mi dona, mi rende» (Pietro
Metastasio) for Soprano and Orchestra (Speck)
PEB 13A  Score........... .
PEB 13R Piano Reduction ........cccevevviiniiiniinnnnnnns €15,00
[Performance Material on Hire]

Aria Accademica G 557 «Se d’un amor tiranno» (Pietro
Metastasio) for Soprano, Violoncello and Orchestra (Speck)

PEB 1T4A  SCOM@ ..viuiiriiiniiiiiiiiiiienienieeenenaanens € 15,00
PEB 14R Piano Reduction ........ccccceviiniiiiiinninnnn. € 15,00
[Performance Material on Hire]

Aria Accademica G 558 «Tornate sereni» (Pietro Metastasio)
for Soprano and Orchestra (Speck)
PEB 15A  SCOT@ .....ituiniiiininiiiiiniiiiiniinienianenes €15,00
PEB 15R Piano Reduction ........ccceviiiiiiiiiiiinnns €15,00
[Performance Material on Hire]

Duetto accademico G 559 «La destra ti chiedo» (Pietro
Metastasio) for Soprano, Alto and Orchestra (Speck)
PEB 16A e I N
PEB 16R  Piano Reduction
[Performance Material on Hire]

Duetto Op. 3 No. 1 (G 56) in G Major for 2 Violins (Rasch)
PEB 17 Score and Parts......coceveiieiiiiiiiiniininnns € 18,00

Duetto Op. 3 No. 2 (G 57) in F Major for 2 Violins (Rasch)
PEB 18 Score and Parts.......ccceveiieiiiiiiiiniininnns € 18,00

Duetto Op. 3 No. 3 (G 58) in A Major for 2 Violins (Rasch)
PEB 19 Score and PartS.......ccoeveiiiiiiiiiiiiiinianns € 18,00

Duetto Op. 3 No. 4 (G 59) in B flat Major for 2 Violins (Rasch)
PEB 20 Score and Parts.......ccoeveiviiiiiiiinninianens €18,00

Duetto Op. 3 No. 5 (G 60) in E flat Major for 2 Violins (Rasch)
PEB 21 Score and Parts......cccevvviiiiiiiniiiininnn. €18,00

Duetto Op. 3 No. 6 (G 61) in D Major for 2 Violins (Rasch)
PEB 22 Score and Parts......cccevvveiiiiiiiiiininnen. €18,00

6 Sonatas Op. 5 (G 25-30) for Violin and Piano (Rasch)
@& Vol. 1: Sonatas Nos. 1-3

PEB 23 Score and PartS......ooevveeiiiiiniiiiiiinennnnn €28,00
Q& Vol. 2: Sonatas Nos. 4-6
PEB 24 Score and Parts.......oevevieiiiiniinennennnns € 28,00
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MUZIO CLEMENTI - OPERA OMNIA

Critical Edition

Muzio Clementi
OPERA OMNIA

Critical edition under the direction of
Roberto Illiano

EDIZIONE NAZIONALE ITALIANA
DELL’OPERA OMNIA DI MuUZiO CLEMENTI
MINISTERO PER I BENT E LE ATTIVITA CULTURALIL

Ut OrPHEUS EDIZIONT - BoLoGNA

Editorial committee:

Andrea Coen (Roma), Roberto De Caro (Bologna), Roberto Illiano (Lucca, Presidente),
Leon B. Plantinga (New Haven, CT), David Rowland (Milton Keynes, UK), Luca Sala
(Cremona/Poitiers, Segretario Tesoriere), Massimiliano Sala (Pistoia, Vicepresidente), Rohan
H. Stewart-MacDonald (Cambridge, UK), Valeria Tarsetti (Bologna)

www.muzioclementi.com www.utorpheus.com

Contents
VOCAL MUSIC OTHER VOLUMES
Vol. I Vol. XIII
Complete vocal music Doubtful works, arrangements and

transcriptions by Clementi
INSTRUMENTAL MUSIC

Vol. XIV
Vol. II The Correspondence of Muzio Clementi
Orchestral works Vol. XV

Vols. ITI-VII
Chamber music

Thematic Catalogue with updated
Bibliography for each work, Documents
Vols. VIII-XII and Iconography relevant to Muzio
Keyboard music Clementi’s life
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Muzio Clementi, who was born in Rome in 1752 and died in Evesham (England) in 1832, was called
the «father of the piano», thanks to his perception (and exploration) of the instrument’s multiple
timbral and sonic potential. As a composer he ventured to exploit the expressive resources of the piano to
the full, thereby approaching the sonic and formal investigations of Beethoven, who duly gratified Clementi
with an artistic approval that the great German master accorded only very rarely to other composers. As a
teacher his work operated on two fronts: the publication of the Introduction to the Art of Playing on the Piano
Forte [...] (1801),a method that was taken as a model by the majority of subsequent theorists; the 100 studies
of the Gradus ad Parnassum, which turned him into the head of a piano school of international standing and
created a landmark for piano studies until our own day. But neither should we neglect Clementi’s role as a
music publisher and piano builder of European stature. He was an emblematic figure in a world in which
profound social and economic changes were busy paving the way for the so-called ‘modern age’.

The critical edition of the complete works of Clementi, published by Ut Orpheus Edizioni of Bologna,
will consist of 15 volumes (38 tomes): the first two will contain vocal and orchestral music respectively,
five volumes will be devoted to the chamber music, two volumes to the keyboard works, and two volumes
to the didactic works. Another three volumes will contain: 1) the doubtful works, the arrangements and
transcriptions of Clementi; 2) the correspondence; 3) a thematic catalogue of his works together with
documents relating to his life, the iconography and an updated bibliography. Each volume will contain an
analytical historical introduction, a critical edition of the music and a critical commentary (comprising a list,
description and criticism of the sources, an account of the interpretational problems and a list of variants).

With a ministerial decree dated 20 March 2008, the Opera Omnia of the composer Muzio Clementi was
promoted to the status of ITALIAN NATIONAL EDITION.

— Published Volumes —

Vol. XIV

The Correspondence of Muzio Clementi

edited by David Rowland
Bologna, Ut Orpheus Edizioni, 2010 - pp. 692

ISBN 978-88-8109-469-1 (CCE 1) € 160,00

The volume includes some previously-unknown letters by Clementi
himself, in addition to about 30 more that were written to him, his
family or associates, or by those other individuals. Furthermore, many
letters only previously referred to or partially quoted are published
here in full, along with previously unknown passages found in new
sources. Clementi’s correspondence opens a window on a number
of aspects of his own life, the lives of other contemporary musicians,
and the international music business of the time.

— Forthcoming Volumes —

Vol. I1.5

Concerto for Piano and Orchestra Op-sn 30
edited by Luca Sala
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MUZIO CLEMENTI

Complete Works - Urtext in 60 vols.

Scientific Committee: Andrea Coen, Roberto Illiano, Costantino Mastroprimiano, Luca Sala, Massimiliano Sala

he present edition of Muzio Clementi’s

Opera Omnia aims at presenting the
complete corpus of works composed by one
of the most historically eminent European
composers in the late 18" and early 19
centuries.
Clementi’s Opera Omnia, which includes the
volume Muzio Clementi. Studies and Prospects,
will be divided into 60 volumes — comprising
treatises, chamber, vocal and keyboard music
—, 10 of which will be dedicated to works with
no opus number, one to the method for piano,
op. 42, which will also include the appendix
to the method, op. 43, and another to the
concerto for piano and orchestra (orchestrated
by J. Schenk, 1796). Besides two volumes

which will contain Clementi’s Sinfonie op. 18, there will be other 6 volumes dedicated to

partially incomplete orchestral works. In order to avoid presenting a truncated musical text, and

with a view to promoting the performance of said works, it has been decided to reconstruct the

missing sections, albeit indicating editorial intervention clearly in the preface. In an appendix,

some volumes will include alternative versions of pieces — which were found in several sources

of particular interest — with a view to a better understanding of both the context in which these

works were composed, and their correct performance.

— Published Volumes —

6 Sonatas op. 1 for Harpsichord or Piano (Coen)
MC 0T i €31,00

4 Duets (op. 3 nn. 1-3, op. 6) for Piano (Harpsichord) 4 Hands
(Illiano)

3 Sonatas op. 2 nn. 1, 3, 5 for Piano (Harpsichord) and Flute
(Violin) (M. Sala)
MC 05 Score and Parts......coeveviiiiiiiniiiinninnnns € 39,00

3 Sonatas op. 3 for Piano (Harpsichord) and Flute (Violin) (M.
Sala)

MC 06 Score and PartS......ooeeveeiriiininniennnnnnnn € 31,00

6 Sonatas op. 4 for Piano (Harpsichord) and Violin (Flute)
(Illiano)
MC 07 Score and Parts.....cooevveeiiiiiiiiiiiinennnnn € 57,00

Duet op. 1a for 2 Pianos or 2 Harpsichords. Duetto op. 12 for
2 Pianos (Illiano)

MC 10 Score and Parts......coevueveiiiiniiiiiinninnnns €62,00

2 Sonatas op. 6 for Piano (Harpsichord) and Violin (llliano)
MC 11 Score and Parts......cocvueviiiiiniiiiiinninnnns € 31,00

3 Sonatas op. 7 for Harpsichord (Piano) (Mastroprimiano)
MC A2 i €31,00

4 Sonatas op. 12 for Piano (Coen)
MC A7 s €31,00

3 Sonatas op. 13 nn. 1-3 for Piano (Harpsichord) and Violin
(Flute) (L. Sala)
MC 18 Score and Parts......covveviiiiiiniiiinninnnns €52,00
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3 Sonatas op. 13 nn. 4-6 for Piano (Coen)
MC 19 e € 30,00

3 Sonatas op. 15 for Piano and Violin (L. Sala)
MC 21 Score and Parts......covevuiiiiiiiiiinnennnns €62,00

Musical Characteristics op. 19 for Harpsichord (Piano) (Illiano)
O € 60,00

3 Sonatas opp. 20 and 24 (nn. 1-2) for Piano (Harpsichord)
(Mastroprimiano)

2 €31,00

3 Sonatas op. 21 for Piano (Harpsichord), Flute and Violoncello
(L. Sala)
MC 26 Score and Parts......cooevevviiiiiiiiiinnennnns €52,00

3 Sonatas op. 22 for Piano (Harpsichord), Flute (Violin) and
Violoncello (L. Sala)
MC 27 Score and PartS......oveevieeiiiiininiiennennnen €62,00

4 Sonatas (op. 23 nn. 1-3 and op. 26) for Piano (Harpsichord)
(Coen)

3 Sonatas op. 27 for Piano (Harpsichord), Violin and Violoncello

(M. Sala)
MC 30 Score and Parts......cooevevviiiiiiiiiinnennnns €62,00

3 Sonatas op. 28 for Piano (Harpsichord), Violin and Violoncello
(M. Sala)
MC 31 Score and Parts......co.vveveiiiiiiiiiiininnnns €62,00

3 Sonatas op. 29 for Piano (Harpsichord), Violin (Flute) and
Violoncello (Illiano)

MC 32 Score and PartS......ovevieeiniiininiiennninnen €52,00

Sonata op. 30 for Piano (Harpsichord) and Violin (L. Sala)
MC 33 Score and Parts.......ccoeveviiiiiiiiiiiiinennnn, €23,50

Sonata op. 31 for Piano (Harpsichord) and Flute (L. Sala)
MC 34 Score and PartS......coeevieeeniiiniiinennnennen € 21,00

3 Sonatas op. 32 for Piano with Flute and Violoncello ad
libitum (Illiano)
MC 35 Score and Parts.......cooeveviiniiiiiiiniininnnns €45,00

2 Sonatas and 2 Capricci op. 34 for Piano (Coen)
MC 37 it €46,50

6 Sonatinas op. 36 for Piano (Coen)
MC 39 i €13,00

3 Sonatas op. 37 for Piano (Coen)
MC A0 i € 36,50

Gradus ad Parnassum op. 44 for Piano (Coen, Mastroprimiano)
Vol. |

12 Monferrine op. 49 for Piano (Coen)

18 Compositions without opus number Op-sn 1-18 (WO 2, 3,

5, 8, 10, 11, 13-23) for Harpsichord (Piano) (Coen)
Batti, batti from Mozart’s Opera of Don Giovanni. Op-sn 1
(WO 10); Canon ad Diapason. Op-sn 2 (WO 11); Minuetto a
Tempo di Ballo. Op-sn 3 (WO 5); Monferrina. Op-sn 4 (WO
15); Monferrina. Op-sn 5 (WO 20); Monferrina. Op-sn 6 (WO
17); Monferrina. Op-sn 7 (WO 16); Monferrina. Op-sn 8 (WO
18); Monferrina. Op-sn 9 (WO 19); Allegro. Op-sn 10 (WO 22);
Finale. Op-sn 11 (WO 23); Rondd. Op-sn 12 (WO 8); Sonata.
Op-sn 13 (WO 3); Sonata. Op-sn 14 (WO 14); Sonata. Op-sn 15
(WO 13); Tarantella. Op-sn 16 (WO 21); The Black Joke. Op-sn
17 (WO 2); The Sprig of Shillelah. Op-sn 18

Vocal Music: 2 Canzonette Op-sn 24 (WO 4) for Soprano and
Harpsichord or Piano; Melodies of different Nations Op-sn 25
(WO 9) for Voice and Piano (Coen)

Sinfonia [n. 1] Op-sn 34 in C major (WO 32) (De Col, M. Sala)
MC 56A SCOTE ettt ettt et €90,00
[Performance Material on Hire]

Sinfonia n. 4 Op-sn 37 in D major (WO 35) (De Col, M. Sala)
MC 59A Yol T Y € 100,00
[Performance Material on Hire]

Concerto Op-sn 30 in C major for Piano and Orchestra (ms.
Johann Schenk, 1796) (L. Sala)
MC 60A SO ettt eeees €70,00
[Performance Material on Hire]

Muzio Clementi. Studies and Prospects (llliano, L. Sala, M.

Sala)
Introduction by Leon Plantinga. Essays by Eva Badura-
Skoda, Federico Celestini, Galliano Ciliberti, Barry Cooper,
Donatella Degiampietro, Mariateresa Dellaborra, Dorothy
de Val, William Drabkin, Giacomo Fornari, Bernard Harrison,
Alberto lesué, Roberto Illiano, Sergio Martinotti, Simon
McVeigh, Barbara Mingazzini, Peter Niedermidiller, Fiona M.
Palmer, Leon Plantinga, Rudolf Rasch, David Rowland, Luca
Sala, Massimiliano Sala, Andrzej Sitarz, Marco Tiella, Claudia
Vincis
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FRANCESCO GEMINIANI - OPERA OMNIA

Critical edition under the direction of Christopher Hogwood

Francesco Geminiani
OPERA OMNIA

Critical edition under the direction of

Christopher Hogwood

Advisory Committee:

Clive Brown, Enrico Careri, Kate Eckersley,
Christopher Hogwood (Chairman), Peter Holman,
Sandra Mangsen, Richard Maunder, Fulvia Morabito,
Andrea Soldi (1703-71), Rudolf Rasch, Robin Stowell, Michael Talbot, Peter Walls,
Portrait of Francesco Geminiani. .
. Christoph Wolff, Neal Zaslaw

Image courtesy of the Gerald Coke Handel
Collection, The Foundling Museum

In collaboration with:
Centro Studi Opera Omnia Luigi Boccherini Onlus

Ad Parnassum. A Journal of Eighteenth- and Nineteenth-
Century Instrumental Music

www.francescogeminiani.com www.utorpheus.com

f all the leading composers of the 18th century, only Francesco Geminiani (1687-1762)

is lacking a complete critical edition of his music and writings. Although held to be the
equal of Corelli in his own day — and indeed thought by some to be superior to his contemporary
Handel in instrumental composition — a surprisingly large proportion of his compositions have
never been reissued since his lifetime, and with the exception of a few solo sonatas and his
treatises on “good taste” and violin playing, Geminiani is largely ignored by the baroque taste of
the present day.

The lack of availability of his music in scrupulous modern editions designed for practical
performance has concealed the enormous originality he showed both in writing and re-writing
his own music, and that of his teacher, Corelli. His adaptations and re-workings have never to
date been presented fully and in a form that allows for pertinent comparison, and the majority of
his music has not been revisited by musicologists for the last half century.

Francesco Geminiani Opera Omnia will present all his works, instrumental, vocal and didactic,
in full critical editions, with the composer’s first versions, revisions and re-workings presented
consecutively by opus number, including a full critical commentary and facsimiles, together with
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complete performance material for the orchestral and chamber works. The didactic treatises

issued in English will be accompanied by Italian, French or German translations of the period,

where these exist, together with full commentaries from modern authorities.

It is planned to have all volumes of the edition available in both library volumes and practical
performing versions by 2012, the 250th anniversary of Geminiani’s death (and 325th of his birth).

A Thematic Catalogue is in preparation as a supplement to the Opera Omnia.

Editorial Plan

INSTRUMENTAL MUSIC

Vol. 1 (ed. Rudolf Rasch)

e Op. 1 (1716) - 12 Sonatas

e Op. 1 (1739) - 12 Sonatas (revised version)

* Op. 1 (1757) - 12 Sonatas as Trios, plus
ripieno parts

Vol. 2
e Op. 2 (1732) - 6 Concertos
* Op. 2 (1755) - 6 Concertos (revised version)

Vol. 3 (ed. Christopher Hogwood)
* Op. 3 (1732) - 6 Concertos
* Op. 3 (1755) - 6 Concertos (revised version)

Vol. 4 (ed. Mark Kroll)
* Op. 4 (1739) - 12 Sonatas
* Op. 4 (1743) - 6 Sonatas as Concerti

Vol. 5 (ed. Christopher Hogwood)

* Op. 5 (1746) - 6 Sonatas (Cello)

e Op. 5 (1746) - 6 Sonatas (Violin)

GCE 1ot € 160,00

Vol. 6 (ed. Richard Maunder)
* Op. 7 (1746) - 6 Concertos

Vol. 7 (ed. Christopher Hogwood)

* 6 Concertos after Corelli Op. 5 Nos. 1-6
(1726)

* 6 Concertos after Corelli Op. 5 Nos. 7-12
(1729)

Vol. 8 (ed. Christopher Hogwood)
Publishing date: 2010

* 6 Concertos after Corelli Opp. 1 & 3 (1735)
e 3 Concertos (1736)

e 2 Unison Concertos (1761)

Vol. 9 (ed. Enrico Careri)
e The Enchanted Forest (1756)

KEYBOARD MUSIC

Vol. 10 (ed. Edward Smith)

* Pieces de clavecin (1743)

* The Second Collection of Pieces (1762)

e Minuets, Variations and miscellaneous
Keyboard pieces

VOCAL AND MISCELLANEOUS WORKS

Vol. 11

 Cantata (Nella stagione appunto)

* Vocal Arrangements

Miscellaneous and MS sonatas:

‘Dresden’ Violin Sonatas

Violin Sonata in D (1730)

Flute Sonatas (1723/1725)

Ornamented versions of Corelli op. § Sonatas

TREATISES AND DIDACTIC MUSIC

Vol. 12 (ed. Peter Walls)

* Op. 8 - Rules for Playing in a True Taste
(c1748)

e A Treatise of Good Taste in the Art of
Musick (1749)

Vol. 13 (ed. Peter Walls)
e Op. 9 - The Art of Playing on the Violin

(1751)

Vol. 14 (ed. Richard Maunder)

* Op. 10 - Guida Armonica (c1752)

* A Supplement to the Guida Armonica (c1756)
¢ The Harmonical Miscellany (1758)

Vol. 15 (ed. Peter Williams)
e Op. 11 - The Art of Accompaniment (c1756)
o L’Art de bien Accompagner du Clavecin

(Paris 1754)
o L’Arte di accompagnare

Vol. 16 (ed. Peter Holman)
e The Art of Playing the Guitar or Cittra
(Edinburgh 1760)

Vol. 17
* Thematic Catalogue —
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— Published Volumes —

D

Vol. 5

6 Sonatas Op. 5

forVioloncello and Basso Continuo
H. 103-108

6 Sonatas Op. 5

for Violin and Basso Continuo
H.109-114

edited by Christopher Hogwood

Bologna, Ut Orpheus Edizioni, 2010 - pp. 152
GCE 1 - € 160,00

— Forthcoming Volumes —

Vol. 8

6 Concertos after Corelli Opp. 1 & 3 (1735)
3 Concertos (1736)
2 Unison Concertos (1761)

edited by Christopher Hogwood
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ALESSANDRO SCARLATTI

Complete Works for Keyboard

Critical Edition by Andrea Macinanti and Francesco Tasini

here are very few modern editions available

of keyboard music by Alessandro Scarlatti:
two facsimiles of 18th century manuscripts — one
kept in Naples and the other in Modena — and a
few 20th century editions which are difficult to
obtain. While manuscript sources are awkward to
play from because of frequent imprecisions, modern
editions are sometimes unreliable due to editorial
intervention which, in some cases, modifies the
original text. Thanks to the extensive research
conducted by Andrea Macinanti and Francesco
Tasini, the complete edition of Alessandro Scarlatti’s
keyboard works will finally be available for both

musicians and musicologists.

— Published Volumes —

Vol. 1: Toccatas (Biblioteca del Conservatorio di Napoli ms. 9478)
AS OT et e € 62,00

Vol. 2: Toccatas and various compositions (Biblioteca Nazionale di Torino, Fondo Foa-Giordano Mss. 394 and
401)

Vol. 3: Toccatas and various compositions (Biblioteca Geral da Universidade de Coimbra, Seccao dos
Reservados, Ms. MM 60)

ASO3 . € 65,00

Vol. 4: Toccatas and various compositions (New Haven, Yale University, Misc. Ms. 164 [Ms. «Higgs»] and
Biblioteca del Conservatorio di Napoli, Ms. 74)

Vol. 5: Toccatas and various compositions (Milano, Biblioteca del Conservatorio «Giuseppe Verdi», Fondo
Noseda, [Ms. 8802], L 22 / 1-9 e L 24-35; Pieces from other sources)

AS 05 it €70,00
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CLAUDIO MONTEVERDI

Complete Madrigals

laudio Monteverdi’s (Cremona 1567 -

Venezia 1643) nine books of madrigals can
be divided into three groups. The first two books
were written in the so-called Cremonese period
(until 1590), when the composer was still very much
under the influence of his teacher, Marcantonio
Ingegneri. Books 3-5 were composed during the
Mantuan years (1591-1612); the innovative style
of these compositions — especially those in the
fourth book — gave origin to a controversy with
Artusi and other musicians, which ended, on
Monteverdi’s side, with the theoretical definition
of ‘seconda pratica’, which is mentioned in the
preface to the fifth book, and further developed
by his brother Cesare in the introduction to Scherzi
musicali (1607). The last four books were conceived
during the composer’s Venetian years; in 1613
Monteverdi was hired as maestro di cappella in
S. Marco, an office he held until his death; he
thus became the foremost musical figure in the
entire Republic. The ninth book was published
posthumously in Venice (1651).

This is the first complete Urtext publication including the entire corpus of madrigals composed
by the great Cremonese master. An edition which was impatiently expected by musicologists and

musicians who have until now had to use the admirable, albeit timeworn Malipiero edition.

The editors of this series are Andrea Bornstein (Books 1-6 and 8) and Michelangelo Gabbrielli
(Books 7 and 9).

Every volume is issued both in modern and original clefs. Vocal part-books and instrumental parts
are also available.
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— Published Volumes —

Madrigali. Libro | (Venezia 1587) (Bornstein)
Modern Clefs

ODH 09A SCOT€ cuvnviiiniiiiiiiiieeiieenieeeans € 46,50
ODH 09B  Part-bookKS ......ccvvevuveeinneennnnnnnns € 67,50
Original Clefs

SET 11A  SCOM€ cuvinriiiiiniiiniieeineiieennennnn, € 46,50
SET 11B  Part-books .......ccevvvevininneninnnnnns € 67,50

Madrigali. Libro Il (Venezia 1590) (Bornstein)
Modern Clefs

ODH 04A  SCOI€ cuvnviniiniieiiiiiieiieieneeenens €52,00
ODH 04B  Part-bookKS ......ccevveeneeninnenninnennns € 88,00
Original Clefs

SETO7A  SCOM€ cuuvviiniiiiniiiieeieineeaneenns €52,00
SET07B  Part-books.......ceevevreeiniinennnennnn. € 88,00

Madrigali. Libro Il (Venezia 1592) (Bornstein)
Modern Clefs

ODH 12A SCOI€ cuvnviniiniiiiiiiiiieiiiieeieieanens €52,00
ODH 12B  Part-books.......cccvvevviiiininninennen. € 88,00
Original Clefs

SET 13A  SCOM€ cunviiiiniiiiiieiiieeeiieeeeineeanns €52,00
SET 13B  Part-bookS ......cccevvveviiinneennnnennn. € 88,00

Madrigali. Libro IV (Venezia 1603) (Bornstein)
Modern Clefs

ODH 06A SCO@ ..vuvneeinineniinenennenenenenenens € 49,50
ODH 06B  Part-bookKS ......cccvvevuveeinneennnnennns € 67,50
Original Clefs

SET08A  SCOIE ..cuininieninininiiiiineniiiinenenes € 49,50
SET 08B  Part-books.......cccvevevevurnenenenenens €67,50

Madrigali. Libro V (Venezia 1605) (Bornstein)

Modern Clefs

ODH 19A SCOM€ ..vinviiriiiiiniieeieeieennennnn, €52,00

ODH 19B Part-books and Instrumental Parts .. € 88,00
(Voices, Bc)

Original Clefs

SET 14A  SCOM€ cuvinniiiriiiiitiiieineiieennennnn, €52,00

SET 14B  Part-books and Instrumental Parts .. € 88,00
(Voices, Bc)

Madrigali. Libro VI (Venezia 1614) (Bornstein)

Modern Clefs

ODH 20A  SCOM€ vuvivininiieieneneeieneneanananannn €52,00

ODH 20B Part-books and Instrumental Parts .. € 80,00
(Voices, Bc)

Original Clefs

SET 15A  SCOM€ wevnviiiiiiiiiiiiiieeiineenineenns €52,00

SET 15B  Part-books and Instrumental Parts .. € 80,00
(Voices, Bc)

Madrigali. Libro VII (Venezia 1619) (Gabbrielli)

Modern Clefs
ODH 29A SCOI€ ...iuviniiniiiiiiiiiiiieiieaeanann, € 60,00
ODH 29B Part-books and Instrumental Parts ..€ 100,00

Madrigali. Libro VIIl (Venezia 1638) (Bornstein)
« Vol. I: Madrigali guerrieri

Modern Clefs

ODH O7A SCOM€ wnnveiiineeiiiiiiiieeiineeninnenns € 57,00

ODH 07B Part-books and Instrumental Parts ..€ 114,00
(VUI-I, Via I-lI-lll, Ve, Cb, Bc)

Original Clefs

SETO9A  SCOM@ .vivininiiiiiiiiiniiiieiiiananenes €57,00

SET 09B  Part-books and Instrumental Parts ..€ 114,00
(VUI-I, Via I-lI-llly Ve, Cb, Bc)

« Vol. ll: Madrigali amorosi

Modern Clefs

ODH 08A  SCOM€ wuviuininiiiieneneeenineanananannn €52,00

ODH 08B Part-books and Instrumental Parts ... € 93,00
(VUI-II, Via I-1l, Vc, Cb, Bc)

Original Clefs

SET 10A  SCOM€ wuvininiiiiiieeeiieeeeeaeanenes €52,00

SET 10B  Part-books and Instrumental Parts ... € 93,00
(VUI-II, Via I-1l, Ve, Cb, Bc)

— Forthcoming Volumes —

Madrigali. Libro IX (Venezia 1651) (Gabbrielli)
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JOHANN SEBASTIAN BACH

Complete Works for Lute

Edited by Hopkinson Smith

The works of Johann Sebastian Bach which are generally considered to have been originally
written for the lute (BWV 995-1000 and 1006a) are being published here in a series of practical
editions in tablature for the standard 13-course lute of Bach’s time in the d minor tuning. The
editor has steered clear of scordatura tunings and modifications to the instrument itself. In some
cases, where the original key of a piece seemed unnecessarily cumbersome, it has been changed,
taking it as a principle that there is nothing sacred in a tonality if it renders a piece, or parts
thereof, unplayable. Each edition in this series includes an introduction which discusses sources
and specific points of interest or enigmas related to the individual piece.

) : Vol. 1: Suite BWV 995
Johann Sebastian Bach S-S

SDS02..eviiiiinnnnne, €20,00
OPERE COMPLETE PER LIUTO
Complete Works for Lute Vol. 2: Suite BWV 996
K~ SDS 03...viiiiiiieenicnens €20,00

Vol. 1
Suite BWV 995 SDS 05.ueuinerneinernennanns €20,00

versione per Liuto barocco di G Vol. 5: Prelude, Fugue and Allegro BWV 998
Hopkinson Smi SDS 08 €20,00
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