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This volume ofters the reader a journey into the highways and byways of the culture of the pianoforte, covering
certain new aspects. The range of themes treated is vast, proof of the central nature of the instrument in European
musical life on the cusp of the eighteenth and nineteenth centuries. On the basis of original research, investigations
have been made into the different ways in which the spread of instruments and printed music occurred; into
the movements of musicians circulating from one end of Europe to the other; into the circulation of genres,
forms, musical styles and stylistic elements conveyed including through the teaching of the instrument; into the
presence of the pianoforte in the European literature and the arrangements for instruments at the beginning of
the nineteenth century; into the role of the pianoforte in certain important centres in Europe and the United
States. A rich period for European music, therefore, in which the opportunities for contact and mutual exchange
among the musicians were particularly intense and in which the pianoforte acted as a catalyst in private and public
musical life in all the cities of Europe.

The volume comes with the bonus of a CD, appositely providing pianoforte sonatas by Cramer, Hummel, Eberl
and Beethoven.

Contents on next pages —»

www.utorpheus.com

UT ORPHEUS EDIZIONI
Piazza di Porta Ravegnana, 1 40126 Bologna (Italy)
info@utorpheus.com www.utorpheus.com



CONTENTS

PREFAZIONE
VORWORT

RicHARD BOSEL
Un’introduzione alla cultura del Fortepiano

Appendice: JosePH ROHRER, Annotazione di un viaggio
dal confine turco attraverso la Bucovina, la Galizia orientale
e occidentale, la Slesia e la Moravia fino a Vienna

Eine Einfiihrung in die Kultur des Hammerklaviers

Anhang: JosepH ROHRER, Bemerkungen auf einer Reise
von der Tiirkischen Grinze iiber die Bukowina durch
Ost- und Westgalizien, Schlesien und Mdhren nach Wien

Luca AVERSANO
L’importazione in Italia di fortepiano austriaci e tedeschi
tra la fine del Settecento e 1 primi anni dell’Ottocento

RupoLF HOPENER
Die Europareise eines Wiener Klavierbauers.

Kommerzielle Aspekte im Reisetagebuch
Johann Baptist Streichers von 1821

CHRISTIAN WITT-DORRING
Mit Musik wohnen. Das Klavier im Innenraum
der ersten Hilfte des 19. Jahrhunderts

Ara Bortr CASELLI
II fortepiano nella letteratura del tempo.
Appunti per un’indagine comparata

GUIDO SALVETTI
11 contributo del fortepiano alla didattica pianistica odierna

ANSELM GERHARD
«Longues durées» cembalistische nella prassi pianistica:
la persistenza dell’arpeggio e la sua proscrizione nel Novecento

ARNFRIED EDLER
Zwischen Asthetik und Marktmechanismen.
Wandlungen der Gattungsstruktur in der Klaviermusik
zwischen 1770 und 1830

BraNcA MARIA ANTOLINI
Editoria musicale e diffusione del repertorio: 1770-1830

MARKUS ENGELHARDT
Lo spartito per canto e pianoforte:
osservazioni sulla presenza di musica operistica
nel repertorio pianistico nell’Italia del primo 800

JaNiNa KLASSEN
Musikalische Reprisentation, Gender- und soziokulturelle
Aspekte der Klavierkultur zwischen 1770 und 1830

IX

xiii

xlvi

li

Ixxxvil

13

23

31

89

99

113

125

151

167



RoBERTO ILLIANO
La musica per fortepiano nella scena londinese
a cavallo dei secoli xvr e XIX

ANIK DEVRIES-LESURE
Frédéric Kalkbrenner et la maison Pleyel.
Histoire d’une association

MASSIMILIANO SALA
L’esperienza mitteleuropea nel panorama musicale parigino
dallancien régime alla Restaurazione

OtT1O BiBa
Die Wiener Klavierszene um 1800.
Klavierunterricht, Klavierspiel, Klaviermusik, Klavierbau

A. DUANE WHITE
Anton Eberl, Composer and Pianist between
Vienna, Germany, and Russia

ELENA PREVIDI
11 fortepiano milanese tra Sette e Ottocento:
una prima ricognizione

RupoLr RascH
The Transition from Harpsichord to Pianoforte

in the Northern Netherlands

CHRISTOPH FLAMM
I primordi della musica pianistica russa a San Pietroburgo

RupoLPH ANGERMULLER
Sigismund Ritter von Neukomm — sempre in giro

LAURENCE LIBIN
Early Piano Culture in America
INDICE DEI NOMI / REGISTER

HoMmMAGE A JosepH HAYDN

CD Contents:

J.B. CRAMER (1771-1858), Sonata in A min. op. 22 n. 3 (1799)
J.N. HuMmMEL (1778-1837), Sonata in E flat maj. op. 13 (1800)

A. EBERL (1765-1807), Grande Sonate Caractéristique in F min. op. 12 (1802)
L. vaN BEETHOVEN (1770-1827), Sonata in A maj. op. 2 n. 2 (1797)

Performer: ARTHUR SCHOONDERW OERD

Fortepiano: Copy from Anton Walter, Vienna 1795/1800 ca. (Poletti & Tuinman)

179

195

221

231

201

299

321

349

379

389

407



