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CAPITOLO 3

Giri d’arco
String changes

Changement de corde
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CAPITOLO 9

Legature
Slurring

Notes liées
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CAPITOLO 16

Studi di ricapitolazione
Review

Etudes de récapitulation
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CAPITOLO 20

Bassi continui e tremolo
Continuos and tremolo

Basses continues et trémolo

G. Ph. Händel   Lucrezia


